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Background

•	31	years	– Kindergarten	– 12th grade	Music	Education
1987	•	1988	– 2008	•	2008	– current	

Department	Chair	– VAPA	Department	– Creative	Arts
Mission	Vista	High	School	in	Vista	Unified	School	District	in	Oceanside,	CA

School	population:		1580

Beginning	through	Exemplary	levels	of	Music	Education
Teach	Music	Composition	1,	2,	3,	&	4

and	Steel	Drum	Performance	Ensembles	1,	1.5,	&	2

17.4%	of	school	population	(of	1570	students)



I	believe	in	lifelong	learning	and	music	education	
for	all	students.		

I	believe	in	casting	the	educational	‘net’	wide	
to	all	students	in	all	ways,	for	and	about	music.	

I	believe	and	KNOW	that	music	is	a	
creative,	rigorous	academic	subject	that	can	and	does	

improve	the	human	condition	through	
creative	and	critical	thinking	and	expression	
that	defines	our	own	humanity	and	culture.
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Indicator	Species

SCHOOL	RICH	with	a
THRIVING	ARTS	CULTURE	is	HEALTHY	– and	this	comes	

from	recognizing	the	WHOLE	MUSICIAN ©2018	AFennell
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I	know	that	the	arts	are	of	the	key	indicators	of	the	
health	or	vitality	of	a	culture.

We	are	collectively	responsible	for	our	students.

So	what	do	we	do	with	this	precious	opportunity	as	
educators?

WHAT	DO	WE	TEACH	for	the	LARGEST,	
GREATER	importance?

©2018	AFennell



Abstract
A whole musician is a creative artist that has a deep 
understanding, application, and connection with of all facets of 
music.  Teaching for depth of knowledge and creative and critical 
thinking are the keys to dynamic pedagogical approaches that 
actively engage learners to become lifelong musicians.  The 
students will emerge and flourish when the educator connects 
each with their learning, inviting the student to actively and 
metacognitively participate throughout the instructional, 
application, and reflection process.  The educator draws all 
learners to become a whole musician as they experience their 
learning and designs opportunities for students to create, perform, 
produce, present, respond, and connect through and about music.  

Creating the Whole Musician
through Music Education

Anne M. Fennell, M.Ed.
Oceanside, California • U.S.

Pedagogy 
• Evocative Teaching - Embrace the learner, provide reflective 
dialogue, and invite students to assimilate information while they 
discover, pursue, apply knowledge, and share group and personal 
conclusions or outcomes.

• Constructivist - Engage the learner in active learning and provide 
opportunities to discover knowledge, so that the students will create 
or 'construct' their understanding through discovery, application, 
synthesis, and assessment.

• Open & Structured Inquiry - Posing quality questions that guide 
the instruction and discovery process.  Strong questions lead to 
understanding as students discover answers while they are 
constructing new knowledge.  Inquiry prepares students for 
independent, higher-order thinking as they explore, discover, 
conceptualize, apply, and assess information and their personal 
connections.

• Dynamic Learning and Thinking - Actively engage and create 
knowledge and learning experiences with dynamic learning and 
thinking that connects relationships of people, sound, and process 
where the impact meets the needs for all involved.  The student 
constructs his/her own knowledge (constructivist) and learning 
through experiential opportunities, inquiry (structured inquiry), and 
metacognitive reflection.

• Expert Learners and Teachers - Create students who become 
expert learners while teachers learn to become expert teachers, 
thus creating lifelong learning and teaching as it provides strategies 
for both students and teachers to processes information and to 
dive into the ‘learning moment'.

• Visible Learning & Assessment - Apply strategies that will 
provide visible learning, which will give the students concrete 
evidence to assess their growth, process, and outcomes while 
metacognitively reflecting on each.

#wholemusician
©2018 Anne Fennell 
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Points of Inquiry
• How do my students experience the world and all of its 
information?  How can I connect these experiences to their music 
education?

• How do my students experience music?  How do I want them to 
experience and engage with music to create, perform, produce, 
present, respond, and connect in and through music?

• How can I create lifelong musicians that can also engage in all 
facets of music so that each person can discover a captivating 
and rigorous depth of knowledge?

• How do I teach for creative and critical thinking while students 
own their learning?

Background
Music education has traditionally 
focused on the reading, playing, and 
performing of music, with the teacher 
or conductor as the didactic instructor 
or leader.  As a result, generations of 
learners are void of the depth of 
knowledge, connections, and multiple 
facets of music that are needed to truly 
know and experience the art form in its 
entirety.  With the traditional 'read, 
play, perform' model, the students 
decode the music and play or perform 
as they have been instructed.  To 
create the whole musician and lifelong 
music makers, learners must connect 
and actively participate with all levels 
and facets of music to create a true 
depth of knowledge, requiring a 
dynamic pedagogical shift by the 
teacher.
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Conclusion
Instruction in music education should cast a wide educational net 
to create whole musicians and to actively engage all learners.   
As students construct, apply, and assess their learning, each will 
be able to apply critical and creative thinking skills while creating 
a depth of knowledge and ownership.   These profound 
experiences will become the foundation to a whole musician's 
lifelong learning, music making, and musicianship.

A Whole Musican will

Curriculum
• Invite learners of all ages to:   create, perform, produce, present, 
respond, and connect through any curriculum.

• Identify, use, and apply content specific, academic vocabulary to 
create literate musicians.
• Provide daily opportunities for students to speak, listen, read, and 
write about music.  
• Make all learning and assessment active, concrete, and visible for 
metacognitive engagement and growth.

Please visit:
www.annefennell.com/professional

to view videos of students 
engaging in classrroom 

discussions and presentations.

Visit www.mvhssteeldrum.com

• Create - actively participate, listen, 
improvise, and generate musical ideas.

• Perform - read, play, speak about, and 
share music.

• Present - speak, read, write, and share 
ideas and connections about and with 
music.

• Produce - play, plan, arrange, and 
compose, write and speak about music.

• Respond - listen to, metacognitively 
connect with, discuss, write, speak, 
assess, and reflect about music.

• Connect - relate music to self, peers, 
and the world, associate, and network.

©2018	AFennell



Lifelong	Learning

“Use	of	both	formal	and	informal	learning	
opportunities	throughout	people’s	lives,	

in	order	to	foster	the	continuous	development
and	improvement	of	the	knowledge	and	skills	

needed	for	employment	and	
personal	fulfillment.”

How	does	this	connect	to	the	
WHOLE	MUSICIAN? ©2018	AFennell



Limited	academic	search	for	a	
‘Whole	Musician’	suggests	that	a	

whole	musician	have	a	mind-body	connection	
of	which	the	two	are	interrelated	through	both	

learning	and	outcomes

The	learner	is	or	becomes	‘self-actualized’.

©2018	AFennell



Understanding	the	Concept	of
Educating	the	Whole	Child

Kachhar &	Bryant		

“Education	must	inspire	children’s	creativity,	
imagination,	compassion,	self-knowledge,	
social	skills	and	emotional	health…it	is	a	

holistic	education	simply	means	cultivating	the	
whole	person	and	helping	individuals	live	
more	consciously	within	their	communities	
and	natural	ecosystems.”	(Miller,	2005)

©2018	AFennell



Limited	academic	search	for	a	
‘Whole	Musician’	also	suggests
‘Comprehensive	Musicianship’

•	Theoretical	depth	of	knowledge

•	Advanced	level	of	musical	playing	skill

•	No	mention	of	reflection	or	skills	requiring					
speaking,	reading,	writing	about	the	music,
playing,	etc. ©2018	AFennell



Americans	for	the	Arts	blog	writer,	
Nate	Zeisler in	2015	mentioned	the	term

‘whole	musician’	stating:

“	…a	musician	should	engage	beyond	the	concert	
stage	– in	entrepreneurship,	career	development,	
teaching,	and	community	engagement	to	unlock	

their	full	potential	as	artists.”

©2018	AFennell



The	“WHAT”

I	believe	a	whole	musician	is	
a	lifelong	musician	and	a	creative	

artist	that	has	a	deep	understanding	
and	application	of	the	connections	

of	all	facets	of	music.

- Anne	Fennell,	2018

©2018	AFennell



ME,	AS	A	CHILD
我，作为一名儿童

©2018	AFennell





HIGH	SCHOOL	–
THROUGH
COLLEGE



HIGH	SCHOOL	–
THROUGH
COLLEGE
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Is	a	musician	creative?
“You	must	be	SO	creative!”

Technician
Decode	the	Code
1	level	of	literacy

Limited	vocabulary	
•	no	speaking,	reading,	writing	about	
music	or	me	as	a	reflective	learner	•

©2018	AFennell



Literacy
“How	we	decode	and	encode	information.”	

Traditionally	– literacy	regarded	only	reading	as	a	subject	

Preparing	for	Today	&	Tomorrow – Elliot	W.	
“Literacy	involves	the	ability	to	
encode	or	decode	meaning	

in	any	
of	the	symbolic	forms	used	in	the	culture.”

©2018	AFennell



Literacy	
“How	we	decode	and	encode	information.”

How	we	make	sense	of	the	world.
We	can	be	literate	or	illiterate,	

in	the	‘formal’	sense	in	multiple	subjects.	

What	literacies	are	there	in	music?

Are	our	students	truly	literate	in	all	aspects	of	music	–
as	a	whole	musician	should	be?	 ©2018	AFennell



The	‘How’

How	we	TEACH	our	students	
will	result	in	the	musician	’you’	as	an	

educator,	want.

WE	are	in	charge	of	the	outcome	in	
the	experiences	we	provide	and	in	our	

expectations.
©2018	AFennell



PEDOGOGIES

INQUIRY
‘teaching	FOR	critical	and	creative	thinking

See	handout	

©2018	AFennell



California	Standards	for	the	Teaching	Profession

1. Engaging	and	supporting	all	students	in	learning																														
2. Creating	and	maintaining	effective	environments	for	student	

learning																																																																																																
3.		Understanding	and	organizing	subject	matter	for	student	

learning
4.	Planning	instruction	and	designing	learning	experiences	for	all	

students
5. Assessing	students	for	learning
6.	Developing	as	a	professional	educator



National	Core	Music	Standards	

• CREATE:		imagine,	plan,	make,	evaluate,	refine,	
present

• PERFORM:		select,	analyze,	interpret,	rehearse,	
evaluate,	refine,	present

•RESPOND:		select,	analyze,	interpret,	evaluate

•CONNECT:		to	and	through/synthesize



What	does	a	whole	musician	need	to	know	
and	be	able	to	do?

How	does	the	teacher	know	
what	the	students	know?

What	does	the	teacher	‘do’	to	facilitate	the	
learning	process	and	develop	and	reveal	all	

parts	of	a	whole	musician.	
©2018	AFennell



Create 

Perform

Present
Produce

Respond

A Whole Musician for Lifelong Music Making

Connect 
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A Whole Musician for Lifelong 
Music Making
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           and arrange
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Steel	Drum	students	determining	chord	
voicing	and	inversions

CREATE

©2018	AFennell



CREATE
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CREATE
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CREATE
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CREATE



CREATE
“Buzzfeed”	composed	by	Tyler	Jones
Tyler	Jones “Buzzfeed”

“A	Higher	Call”	composed	by	Martin	Flaherty	
Martin	Flaherty “A	Higher	Call”

“Boy	in	the	Green	Cap”	composed	by	
Caitlin	Foster
Caitlin	Foster “Boy	in	the	Green	Cap”

©2018	AFennell



PERFORM	
 MVHS Music Composition  2 

presents

 Interactive
 Music

You're not just an 
audience member, 
you're a part of the 
performance!

WEDNESDAY, Dec. 3rd - 7 p.m.
                       Mission Vista High School Theatre

       $2 for students • $3 for adults
©2018	AFennell



PERFORM
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PERFORM		 Rock	the	Hill
MVHS
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#SDarts4all
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Produce

Respond

A Whole Musician for Lifelong Music Making

Connect 
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PRODUCE
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PRODUCE
Name_________________&

Date_________&

&
Class%Discussion%Rubric%

&
& &
&

& A& B& C& D&
Peer%%

Interaction%
Actively&supports&and&&

engages&with&peers&in&discussions,&&
while&modeling&positive&

interactions.&

Most&of&the&time&supports&and&
engages&peers&in&discussions,&&

while&modeling&positive&
interactions.&

Some&of&the&time&supports&and&
engages&peers&in&discussions&&
And&rarely&models&positive&

interactions.&

Rarely&supports&and/or&engages&peers&
In&discussions&and&has&an&overall&

negative&interaction&with&1&or&more&
people.&

Participation% Participates&in&discussions&eagerly&&&&&&&&&&&&&&
and&plays&an&active&role&&

while&prompting&&
others&to&speak.&

Participates&in&discussions&most&of&
the&time&and&plays&an&active&role&in&
discussions&without&being&asked&to&

speak.&&

Participates&in&discussions&some&
of&the&time,&and&often&plays&a&
passive&role&in&discussions,&

requiring&a&teacher&prompt&to&
participate&at&times.&

Rarely&participates&in&discussions,&is&
negative&at&times,&and&must&be&

prompted&to&speak.&

Comments%
and%questions%

Comments&demonstrate&an&
advanced&depth&of&knowledge&and&&
asks&questions&to&further&dialogue&
and&extend&the&conversation.&

Comments&demonstrate&an&above&
average&depth&of&knowledge&and&

sometimes&asks&questions&of&others&
to&extend&the&conversation&

&Comments&demonstrate&an&
average&depth&of&knowledge&and&
at&times&asks&questions&to&extend&

the&conversation&

Comments&are&vague&with&a&below&
demonstration&of&knowledge&and&
rarely&asks&questions&to&extend&the&

dialogue.&
&

Listening% Student&listens&when&others&talk&&
and&incorporates&or&buildsIoff&of&

the&ideas&of&others.&

Student&listens&when&others&talk&
and&sometimes&incorporates&or&
buildsIoff&of&the&ideas&of&others.&

Student&sometimes&listens&when&
others&talk&and&rarely&

incorporates&or&buildsIoff&of&the&
ideas&of&others.&&Student&

interrupts&at&times.&

Student&interrupts,&Is&distracted&when&
others&talk,&maintains&little&eye&

contact&with&others,&and&rarely&listens&&

Contribution%
to%Discussion%

Comments&always&provide&a&
focused&point&(fact/belief)&with&clear&&

Examples&and&details&&

Comments&often&provide&a&semiI
focused&point&and&some&details,&

most&of&the&time.&

Comments,&at&times,&provide&a&
semiIfocused&point&with&some&

details&

Comments&are&unfocused,&departing&
from&topic&at&hand&with&few&details.&&

Group%
Dynamics%

Comments&further&the&
conversation,&advancing&level&and&

depth&of&&
dialogue,&&and&connect&or&dove&tail&

to&others’&

Comments&often&further&the&
conversation&and&connect&or&dove&

tail&to&others’&

At&times,&Comments&further&the&
conversation&and&sometimes&
connect&or&dove&tail&to&others’&

Comments&deter&the&conversation&and&
are&divergent&from&others,&often&times&
leading&the&conversation&away&from&

main&topic.&

Anne$Fennell$©$2013$
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Joseph Mumper 

Ms Fennell 

Period 1 Music Composition 2 

12 December 2014 

“The Sunrise” 

In the composition “The Sunrise,” the most prominent praxis are motion and stasis. 

These praxis are created throughout the piece with the use of the elements of music, such as 

timbre, and texture. Motion is created throughout the piece as the texture grows thicker and 

changes into a thinner texture near the end of the music. The piece starts with brass 

instruments playing, and woodwinds and strings adding on, which creates the thicker texture. 

The timbres throughout the composition are different and along with the both different and 

similar melodies also create motion by providing a difference and a sense of progression in the 

piece. This change in the texture and the difference in timbres provides a sense of motion in 

the composition. The stasis within the composition is created with the melody and harmony. 

The melodies repeat themselves throughout the entire piece and compliment each other by 

filling in empty parts in the other melody. There are two different melodies in the composition 

that are similar, but slightly different  Most of the woodwinds play one of the melodies while the 

brass section plays another one. These similar melodies provide the sense of stasis within the 

piece because they are repeated throughout the composition, . In the composition “The Sunrise” 

the most prominent praxis are motion and stasis, and they are created by the elements of 

music. 

PRODUCE	
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The	Growth	of	the	Steel	
Pan:	Socially	and	Politically

By	Adrian	Lazo	and	Kyle	Clark



The	Beginning

The	Steel	Pan	got	its	start	somewhere	
around	World	War	2,	however	it	can	be	traced	back	to	when
african	slaves	were	first	brought	to	the	islands	of	Trinidad	and	
Tobago.

The	pan	came	from	an	instrument	in tamboo bamboo bands	and	in	some	cases	were	just	as	
simple	as	trashcan	lids.	

The	Steel	Pan	was	then	used	by	the	poorer	populations	in	street	bands	and	was	
considered	to	be	a	poor	man’s	instrument	and	was	looked	down	upon	by	the	
richer	people	of	The	Republic	of	Trinidad	and	Tobago.



Arranging	for	Ensembles

Traditional	Ensemble	/	MVHS	Steel	Drum	
Marina	Montijo



Traditional	Ensemble
•Music	is	pre-arranged.	The	part	received	is	exactly	what	is	played,	
relying	entirely	on	the	printed	score.	

•Any	input	on	a	performance	is	minimal,	as	musicians	don’t	make	
decisions,	due	to	their	already	notated	score.

• Collaboration	with	other	band	members	isn’t	common.

•Music	performance	is	a	straight	reading	of	notes	on	paper.



MVHS	Steel	Drum	Ensemble

•Music	is	not	pre-arranged	for	a	Steel	Drum	Ensemble	due	to	the	steel	drum	
being	a	newer	instrument,	allowing	room	for	musical	expression.	

• Performers	get	to	decide	how	they	will	arrange	their	part	to	fit	with	their	
steel	pan.	

• Improvisation	is	used	to	expand	the	piece.	

• Ensemble	members	are	allowed	to	add/notate	a	piece	if	needed,	such	as	
Christoph’s	contribution	to	“Carry	on	my	Wayward	Son”.



PRODUCE
Writing RUBRIC      Name____________________________ 

1 Paragraph           Date___________________ 
  
Describe the piece with the praxis and elements of music and concrete examples from the piece. The 
praxis are supported by the elements and the concrete examples. This paragraph is in 3rd person, 
detached, without any personal pronouns (I, me, mine, we, us, you, he, she, the composer, etc.) 
 

 100 – 90 89 – 80 79 – 70 69 - 60 

FORMAT 
Final: 5 points 

MLA format is followed 
throughout.   

MLA format is followed 
through most of writing. 

MLA format is followed 
through some of writing. 

MLA format is followed 
through little of writing. 

WRITTEN 

LANGUAGE 

CONVENTIONS 

Final: 20 points 

Capitals, commas, and 
standard punctuation are 

always used. 
 

Sentences are complete 
and complex with 

concrete examples from 
the music. 

 
Topic sentence(s) and 
conclusion(s) reflect 

content of paragraph, and 
clearly relate to topic. 

 
3rd person/detached. 

 
 

Capitals, commas, and 
standard punctuation are 

always used. 
 

Sentences are often 
complete and complex 
with concrete examples 

from the music. 
 

Topic sentence(s) and 
conclusion(s) reflect 

content of paragraph. 
. 
 

Paragraph is in 3rd 
person/detached, most of 

the time. 
 

Capitals, commas, and 
standard punctuation are 

at times. 
 

Some sentences are 
complete and complex 
with concrete examples 

from the music. 
 

Topic sentence(s) and 
conclusion(s) reflect 

content of paragraph at 
times. 

 
Paragraph is in 3rd person 
and/or detached, & some 

of the time 2nd or 1st 
person point of view. 

Capitals, commas, and 
standard punctuation are 

used at times. 
 

Few sentences are 
complete or complex  

with concrete examples 
from the music. 

 
Topic sentence(s) and 
conclusion(s) are either 
not present or do not 

relate to the topic of the 
paragraph content. 

 
2nd or 1st person point of 
view is used frequently.  

CONTENT 

ACADEMIC 

Final:  25 points 

 

Academic content uses 
the praxis and elements 

and all information 
necessary to convey and 
make meaning of topic at 

hand.  
Clear details, examples 
and facts support the 
topic sentence and 
demonstrate a solid 

knowledge of the topic, 
using academic language 

correctly. 

Academic content uses 
the praxis and elements 

and all information 
necessary to convey and 
make meaning of topic at 
hand. Details, examples 
and facts support the 
topic sentence and 

demonstrate a 
knowledge of the topic, 

using academic language 
correctly most of the 

time. 

Academic content uses 
the praxis and elements 

and all information 
necessary to convey and 
make meaning of topic at 

hand. Some details, 
examples and facts 
support the topic 

sentence and 
demonstrate a vague 

knowledge of the topic, 
using academic language 

correctly, at times.  
 

Academic content uses 
the praxis and elements 

and all information 
necessary to convey and 
make meaning of topic at 

hand. Few details, 
examples or facts 
support the topic 

sentence and 
demonstrate a vague 

knowledge of the topic, 
rarely using academic 
language correctly.  
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RESPOND

Name___________________________________________Date_______________(
(

On(a(scale(of(1(to(5(–((1(is(low,(5(is(high)(–(rate(your(deliberate(practice:(
(
1.((I(kept(conversations(to(a(minimum:( ( 1( 2( 3( 4( 5(
(
2.((I(was(focused(for(the(entire(rehearsal:( ( 1( 2( 3( 4( 5(
(
3.((I(was(on(task(and(practiced(the(entire(time:( 1( 2( 3( 4( 5(
(
4.((I(focused(on(thinking(instead(of(playing(first:( 1( 2( 3( 4( 5(
(
5.((Level(of(learning( ( ( ( ( 1( 2( 3( 4( 5(
(
What(I(accomplished(–(be(EXACT(and(SPECIFIC(–(points(will(be(give(to(only(clear(details(–(write(legibly:(
(
(
(
(
(
(
(
(
What(I(need(to(practice(and(achieve(R(be(EXACT(and(SPECIFIC(
(
(
(
(

(
Name___________________________________________Date_______________(

(
On(a(scale(of(1(to(5(–((1(is(low,(5(is(high)(–(rate(your(deliberate(practice:(
(
1.((I(kept(conversations(to(a(minimum:( ( 1( 2( 3( 4( 5(
(
2.((I(was(focused(for(the(entire(rehearsal:( ( 1( 2( 3( 4( 5(
(
3.((I(was(on(task(and(practiced(the(entire(time:( 1( 2( 3( 4( 5(
(
4.((I(focused(on(thinking(instead(of(playing(first:( 1( 2( 3( 4( 5(
(
5.((Level(of(learning( ( ( ( ( 1( 2( 3( 4( 5(
(
What(I(accomplished(–(be(EXACT(and(SPECIFIC(–(points(will(be(give(to(only(clear(details(–(write(legibly:(
(
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(
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(
What(I(need(to(practice(and(achieve(R(be(EXACT(and(SPECIFIC(
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The	top	10	skills	in	2020
From	the	World	Economic	Forum	-

1.	Complex	problem	saving
2.	Critical	thinking
3.	Creativity
4.	People	management
5.	Coordinating	with	others
6.	Emotional	intelligence
7.	Judgment	and	decision-making
8.	Service	orientation
9.	Negotiation
10.	Cognitive	flexibility



Create 

Perform

Present
Produce

Respond

A Whole Musician for Lifelong Music Making

Connect 

©2015AFennell

Create 

Perform

PresentProduce

Respond

improvise &  
     generate ideas

read, play,  
share music

       speak, read, and 
write about music

reflect and  
assess

A Whole Musician for Lifelong 
Music Making

play, compose  
           and arrange

Connect 
music to self,  

    peers, world  

PRESENT

©2018 AFennell



Creative	Economy	in	California	is	
worth

$293.8	BILLION
2.5	x	more	employees	in	the	CREATIVE	INDUSTRIES	

than	in	computer/electronic	manufacturing



“We	all	have	to	choose	whatever	subject	
matter	allows	us	the	most	powerful	and	

most	secret	release;		
And	that	is	a	personal	affair.”

-T.S.	Eliot



http://www.skillsyouneed.com/learn/lifelong-learning.html
http://dictionary.reference.com/browse/lifelong+learning
http://www.ascd.org/ASCD/pdf/journals/ed_lead/el_197511_cohen.pdf
http://www.ascd.org/publications/educational-leadership/dec03/vol61/num04/Preparing-for-Today-and-Tomorrow.aspx
http://www.nafme.org/my-classroom/standards/core-music-standards/
http://www.stancoe.org/SCOE/iss/learningTeach/BTSA/binder/fab_cstp6pak-1112.pdf
http://www.nafme.org/why-students-really-quit-their-musical-instrument-and-how-parents-can-prevent-it/
http://www.edutopia.org/blog/webbs-depth-knowledge-increase-rigor-gerald-aungst
http://www.sagepub.com/sites/default/files/upm-
binaries/34869_Kochhar_Bryant__Effective_Collaboration_for_Educating_the_Whole_Child_Ch1.pdf
http://static.pdesas.org/content/documents/M1-Slide_19_DOK_Wheel_Slide.pdf
http://blog.americansforthearts.org/2015/04/15/beyond-the-stage-preparing-conservatory-musicians-for-21st-century-
careers
http://www.nafme.org
http://www.nafme.org/my-classroom/standards/core-music-standards/
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